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W hen Random House decided in spring 2006
that they would pitch for the forthcoming

contract for the rights to publish Wodehouse
paperbacks, it was evident that a critically important
aspect would be the design of the covers. If one
marketing objective had to be to attract new readers,
what would draw their attention to a series of almost
50 books? And how would the bookstores react?

Those were among the questions facing Richard
Ogle, the Arrow Art Director, as he and colleagues
from other Random House departments prepared for
the critical presentation to the Wodehouse literary
trustees. Richard described his view of the project’s
progress in discussion with Arrow Editor Kate Elton
and me. At the start he was not familiar with the
author’s work at all, but when he began to read the
books, he felt a familiarity as though they had become
part of the English psyche by osmosis.

The first step in preparing his contribution to the
proposal was to read The Mating Season and Uncle
Fred in the Springtime. His earliest decisions were to
try in some way to distinguish the look of the major
series, and to use illustrations rather than photographs
for the covers. The latter, he said, was a fairly
straightforward decision as it is notoriously difficult to
convey humour through photographs. Illustrations
offer more flexibility, and his objective was to make
the jackets attractive to a broad range of potential
readers of both sexes and all ages, many of whom may
never have bought a Wodehouse book before. At the
same time, he wanted to find ways of distinguishing
between the major series of books, i.e., the Jeeves and
Wooster series on the one hand and the Blandings
series on the other. This was achieved in two principal
ways: by the contrasting symbols of a black pig on the
spine and rear cover of the Blandings novels and a top
hat and white gloves on the Jeeves and Wooster; and
by using stronger, more vibrant tones as the
background colours on the Jeeves and Wooster front
covers than on the Blandings.

The next stage was to trawl through artists’ agents
and other sources for illustrators who could represent
what Wodehouse was about and bring something new
to the market. It was necessary to develop a
contemporary and original look, which meant that
finding an artist not known for book illustrations was a
factor in the search.

Richard said that they had received samples from
two other artists before choosing Swan Park, who,
while demonstrating a feel that may be a little more

feminine than previous Wodehouse covers,
importantly showed in the detail of her illustrations –
shoes, bags, clothes and so on – that she could portray
the Englishness of the 1920s and ’30s period he was
looking for. It might seem remarkable to us – let alone
P G Wodehouse, had he been here to express an
opinion – that the books of this classic English author
are to be illustrated by a Korean artist, living in Korea,
whose line of communication back to Arrow is by
email, but it is evident that the brief provided for each
cover has been very well judged. Richard also thought
it was an advantage that although her work – including
book covers – has been seen in many countries, she
had never done any book covers in the UK, so would
present a totally fresh style.

The first ‘test’ jacket to be commissioned was for
The Mating Season, which was full of the sort of
details Richard had been impressed with in the more
abstract samples, and it was presented to the trustees
as part of the pitch. This was followed by Uncle Fred
in the Springtime, which also impressed, and in due
course agreement was reached with Swan Park to
produce covers for all the titles in the 2008
programme. The logistical exercise for Richard’s team
to achieve all the covers in time for the books to be
printed required the most extraordinary discipline.
They had to read each book, decide which themes
might make worthy illustrations, discuss their ideas
with Tony Whittome (the most experienced
Wodehouse editor at Random House), agree the
detailed brief, and send it over to Swan Park. While
awaiting the first rough design, the team would
prepare the next brief for her to work on while they
considered that rough. It was an intense period of work
for all concerned, with Swan Park at one point
completing up to two covers a week, and she should
have completed the entire contract by the end of June. 

The briefs that were sent to the artist included a
synopsis of the story and the details of the theme they
wanted to illustrate. Some of the designs were finalised
in a single draft, but others required further
clarification. Relatively few difficulties arose from the
language problems, as Swan Park has worked in
America and is at least familiar with English, but one
notable problem arose in respect of the draft cover for
Joy in the Morning, when they requested the main
character to be a portly old man riding a bicycle while
wearing a Sinbad-the-Sailor suit. There were not,
Richard pointed out wryly, too many precedents which
he could direct her to on the internet as examples of

Swan Park Is Not a Tourist Attraction
Tony Ring talks to Random House Art Director Richard Ogle,

who reveals some trade secrets
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P G Wodehouse’s play Come On, Jeeves, co-
written with Guy Bolton, began a three-month

UK tour in Lincoln’s Theatre Royal in mid-March.
The tour was produced by Ian Dickens Productions
Ltd with the play directed by Ian Dickens himself. The
play, later developed into the novel Ring for Jeeves,
boasts an all-star cast including Anita Harris as Mrs
Spottsworth, Victor Spinetti as Captain Biggar, Derren
Nesbitt as Lord Carmoyle, Richard Pocock as Jeeves,
and James Cawood as Lord ‘Bill’ Towcester.

For those familiar with the book, but less so the
play, Wodehouse made two significant changes: the
play’s hero Lord Towcester became Lord Rowcester in
the book, while the Chief Constable in the play,
Colonel Blagdon, became Jill Wyvern’s father in the
novel. Otherwise, the concurrent themes of Bill’s need
to sell the ancestral home to Mrs Spottsworth and his
attempts, as a bookie, to avoid paying Captain Biggar’s
winnings are common to both.

The set was a typical theatrical scene in the main
living room of Towcester Abbey, with many entrances,
some lovely period furniture, a two-piece telephone
and an array of Towcester ancestral portraits adorning
the walls. The costumes were equally apposite,
evoking the 1930s to perfection.

Viewed through the eyes of someone unfamiliar
with the Wodehouse canon – my wife being the prime
example – the play was great fun. It had plenty of
visual and verbal humour, the former often supplied by
Bill as he tried to explain his way out of tight fixes to
avoid being exposed as Honest Patch Perkins, while
the latter came from Lord Carmoyle, who had the best

lines and excellent comic timing as he inadvertently
said the wrong things at the wrong moments to the
maximum embarrassment of Bill.

However – and here I am being a very purist PGW
aficionado – I have to express some reservations about
the direction and casting of some of the main
characters. For example, Victor Spinetti played the
harrumphing Captain Biggar with gusto, but he was
rather too old and sported rather more embonpoint
than one associates with a big-game hunter. James
Cawood’s Bill was to me a cross between Mr Bean
and Norman Wisdom with his constant rubbery body
language, facial expressions, and hesitant excuses. The
character was without doubt played very well and very
amusingly, but was it a Wodehouse character? 

Perhaps my biggest reservation applies to Richard
Pocock’s Jeeves. I cannot recall in the many Jeeves
stories any greater emotion from Jeeves than the quiet
raising of one eyebrow. Yet in the play he laughed at
his own jokes, expressed the whole gamut of horror
and disappointment seen in the other characters when
their Derby favourite came second, and rather than
shimmying in and out of the room, he sounded like an
elephant with corns. His diction, his schemes, his
advice, his dress were all Jeevesian, but his body
language was that of any other comic butler.

That said, I would not want to appear to be
curmudgeonly, as the play really was great
entertainment. It was wonderful to see PGW alive and
well in the local repertory theatre. And if it has
introduced a new audience to his work, this will be no
bad thing.

Come On, Jeeves
A Review by Steve Griffiths

We Remember
W e are saddened to learn of the deaths of four

Wodehousean friends in recent months.
Tom Wainwright, who died in November 2007, was

treasurer of The Wodehouse Society (US) from 1989 to
2001. A member of the Blandings Castle chapter, he was
a regular attendee at TWS conventions and a frequent
participant in his chapter’s skits. He became typecast as
Beach, a role he played in the very first convention skit,
in New York in 1991. A scientist, he was well loved and
greatly respected by all who knew him.

Frits Menschaar, born in Holland, took part in the
Dutch resistance movement during World War II.
Moving to New York in the late 1970s, he quickly
collected a complete set of first editions. He subsequently
became a book dealer specializing in PGW. He was a
guiding force behind Jimmy Heineman’s publication of a
facsimile edition of The Swoop in 1993, and he was
instrumental in TWS’s sponsorship of the plaque at the

Little Church Around the Corner, commemorating the
Wodehouses’ marriage. He died in mid-February.

Bill Tyrwhitt-Drake was a regular attendee of UK
Society meetings at the Savage Club, along with his wife
Jean. Bill died on March 8 after a brief illness. Among
many other accomplishments, he was a Trustee and
onetime President of the Haileybury Society, as well as an
outstanding cricketer. The Society extends its
condolences to Jean and their three children.

Page Hearn, who died of a heart attack at age 48 on
May 17, played Jeeves in Chicago’s City Lit Theater
Company productions of Wodehouse stories for nine
years. According to Chicago Tribune critic Chris Jones,
Mr Hearn was “the consummate Jeeves”, an “elegant
actor” with “a pitch-perfect English accent” who was
much loved by City Lit audiences. So well known was he
in the part that people recognizing him in restaurants
frequently addressed him as “Jeeves”.
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Future Events for Your Diary
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June 20 & 22, 2008  Annual Gold Bats matches
Our June 20 match against the Dulwich Dusters starts
at 4.30 p.m. at Dulwich College. On the 22nd we play
the Sherlock Holmes Society at the West Wycombe
Cricket Club, 11.30 a.m.–6 p.m. Bring a picnic lunch!
July 6, 2008  Gold Bats v The Intellectuals
Cricket at the Charterhouse School, starting at 2 p.m.
July 8, 2008  Society Meeting
We will meet from 6 p.m. at the Arts Club, 40 Dover
Street, London; nearest Underground station is Green
Park. Our speaker will be Wodehouse biographer
David Jasen. There is an abbreviated Wodehouse
Walk prior to the meeting; see page 9.
July 23, 2008  Gold Bats in Kent
The Gold Bats will play together with the Siegfried
Sassoon Society at Matfield, Kent, starting at 2 p.m.
August 2–31, 2008 P G Wodehouse in Emsworth
An exhibition at the Emsworth Museum: Saturdays
and the Bank Holiday, 10.30 a.m.–4.30 p.m.; Fridays
and Sundays, 2.30–4.30 p.m. For details see page 25.
August 3, 2008  Gold Bats v Hollywood Cricket Club
See page 9 for more on this special match.
August 10, 2008  Gold Bats v Kirby Strollers
This charity match will take place from 1 p.m. in the

grounds of Audley End House, near Saffron Walden;
for directions, see http://tinyurl.com/2ewtht
August 10–16, 2008  Old Home Week in Moscow
A special tour of Moscow organised by The Russian
Wodehouse Society. See page 25.

September 20–21, 2008  Royal County of Berkshire
Show, Newbury
The Society sponsors the prize for the Berkshire Pig
Breeders Club Champion of Champions; judging takes
place on Sunday the 21st at 10 a.m. For further
information, see http://www.newburyshow.co.uk/.

September 25–28, 2008  Havant Literary Festival
This new festival in Havant, Hampshire, will feature
Wodehouse among other authors; Tony Ring will be
giving a talk on Saturday, September 27. For more
details and contact information, see page 7.

October 23, 2008  Society Formal Dinner
Our 2008 black-tie dinner takes place in the glorious
surroundings of Gray’s Inn. Application forms are
enclosed with this issue of Wooster Sauce. See page 9.

November 18 or 19, 2008  Society Meeting
The exact date, venue, and speaker for this meeting
will be announced in the next issue of Wooster Sauce.
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