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him a tureen of prawns . . . and when the dust
of battle cleared, the throng about him turned
and cheered for what upon his brow was seen?
A helmet? no! The prawn tureen!

As if that weren’t enough, I then published the
story in prose, as reconstructed from the True and
Original Copy of a Journal by The Hon. Galahad
Threepwood, A Prawn at Ascot, or A Pawn in Aspic.
My friend the late David Lloyd, having in mind my
monograph ‘The Toad at Harrow’, asked if this
madness would cease or was I going to write ‘A Stoat
at Tooting Bec’. No further comment is necessary on
my ventures except to say that what I have happen to
young Tubby Parsloe is as un-Wodehousian as a toad
with an Eton education can get at Harrow.

In Scream for Jeeves (1994), Peter Cannon, as
H. P. G. Lovecraft, wrote three parodies of Wodehouse.
In ‘Cats, Rats and Bertie Wooster’, Jeeves and Bertie
leave London to investigate the rummy, sinister,
spectral doings at Exham Priory,

“. . . known for its peculiarly composite
architecture, sir. Gothic towers rest on a Saxon
or romanesque substructure, whose foundation
in turn is a Druidical or ante-Druidical thing
which must have been contemporary with
Stonehenge.”

“Thank you, Jeeves.” It beats me where
Jeeves picks up this stuff, but the man is forever
improving the mind by reading books of the
highest brow.

The spirit is willing but the flesh is weak. In
‘Something Foetid’ and ‘The Rummy Affair of Young
Charlie’, the same seems true. 

Less successful than Mr. Cannon’s work is The
Star Spangled Pig, by James Carruth. In his
presentation of this massive pastiche, publisher
Robert A. Hall says, “In many instances, the story of
a well-known work has been carried forward by one
or more continuators,” citing as examples Don
Quixote and C. Northcote Parkinson’s Jeeves. “It is in
this noble tradition that James A. Carruth has given
us a sequel to Pigs Have Wings.” Just the first
sentence will give you the idea.

It was a positively perfect sunny spring morning
as Clarence, the earl of emsworth, and his
younger brother, Sir (sic) Galahad Threepwood,
sauntered through the smiling messuages of
Blandings Castle, feeling at peace with all
humanity, the brothers, that is, not the castle,
even with all their assorted sisters. 

The style is so overwrought as to turn,
unintentionally, from pastiche into satire. 

The danger in taking oneself too seriously looms
large for the parodist and pastiche artist, especially
the long-winded or pedantic one. Professor Robert A.
Hall and Father James Carruth were among the
earliest members of The Wodehouse Society (US),
and one does not want to be too harsh on them, but
Professor Hall’s ‘Clifford’s Punctured Romance’ is, in
his words, “a re-telling, in a serious vein, of the

events narrated in Wodehouse’s ‘Mr. Potter Takes A
Rest Cure’.” Why anyone would want to re-tell a
Wodehouse story ‘in a serious vein’ is a mystery. In
Human Metamorphoses, Professor Hall treats the
transformation of Lavender Briggs (Service With a
Smile) into Valerie Anne Pemberley, noting that the
tale “is as explicit concerning sexual experience as
Lady Chatterley’s Lover, but without his exaggerated
emphasis on physical details and without the ‘four-
letter words’.” Though I’m no prude, I don’t want to
know that side of Lavender Briggs; but without the
exaggerated emphasis on physical details and the
four-letter words, what’s it all about?

The parodist or pastiche artist labors under a
particular difficulty when his subject is a humorist.
‘Continuators’, working in ‘a serious vein’, like
jealousy mock the meat they feed on, unwittingly
mocking themselves. Punch kept at it in the issue for
September 25, 1974: “Ah, what a pity the really great
storytellers never got their hands on TV drama series
. . .”

A MAn CAlleD IronSIDe

by P.G. Wodehouse

IronSIDe: What do we know about this fearful
blister Graziano?

MArk: not to put too fine a thingummy on it,
Chief, he seems to strike all concerned as
one of San Francisco’s premier warts. My
cousin Algy informs me that he is up to his
spats in the Mafia and consequently an egg
of almost unfathomable rottenness.

Wodehouse could so spin a cliché that it became
an original, and to imitate it is merely to mangle it . . .
and you get an egg of almost unfathomable
rottenness. 

A few months after Wodehouse died, Miles
Kington (Punch, May 7, 1975) supposed that “If the
musical Jeeves gets shot down by the critics, but the
Black Mikado is a rave success, then clearly what we
need” is

BlACk JeeveS

Bertie’s Blues

When I wake up . . .
And that guy with the hammer is deep inside . . .
Hold on, I’m coming round, we can do it if we try,
We can make it through the day, my man and I.

A prolific writer with a strongly individual style
will eventually parody himself unintentionally, as
Wodehouse does in some of his later novels and in
‘Honeysuckle Cottage’ and ‘Unpleasantness at
Bludleigh Court’. After a short time in Honeysuckle
Cottage, inherited from his aunt, detective-story
writer James Rodman begins to turn out her kind of
bilge; and after a brief spell (“a ghastly spell that saps
the strongest humanitarian principles”) at Bludleigh
Court, animal lover Charlotte Mulliner, who “loathes
anything connected with sport”, in the absence of the
“gnus, moose, elks, zebus, antelopes, giraffes,
mountain goats and wapiti which had had the
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Puzzling Thoughts

If ever there was an indication needed of Wodehouse’s
continuing popularity today, it is found in the world

of crossword puzzles. References to his books and
characters show up continually, delighting those
Wodehouseans who spot them – and send them in to
Wooster Sauce.

For example, CAROLYN DE LA PLAIN submitted a
sighting in the March 31 Daily Telegraph ‘Herculis’
puzzle: clue 31 across was ‘———- Twistleton; character
in the Uncle Fred books by P. G. Wodehouse (5)’. (If you
don’t know the answer to that one, shame on you!)

BARRY CHAPMAN is always spotting Wodehouse
references in the Times Literary Supplement crosswords.
On March 21, the clue for 8 down in Crossword 1017
was: ‘Wodehouse character. Not the errand boy or fetch
’n carry man he sounds? (2, 6)’. (Give up? The answer
is ‘Go Getter’.) However, another one Barry reported
was truly puzzling. In the April 4 TLS, Crossword 1019,
the clue for 5 across read: ‘He was seen as inimitable,
yet 37 years later, still in the offing (6).’ Barry, quite
understandably, assumed the answer was ‘Jeeves’, but
the answer, revealed in the May 2 TLS, was ‘Bunter’ (he
of Lord Peter Wimsey fame)!

The Sunday Times of May 12 featured a Spring
Crossword special, in which clue 37 down read: ‘1 ,
P G Wodehouse novel originally published in the US as
Fish Preferred.’ The start of the clue actually refers back
to the clue (A season) and answer (Summer) to 1
across. A similar teaser was used for five other clues.

It is that sort of cleverness that drives some solvers
mad, including our own PGW. LEILA DEAKIN sent an
item from The Times of March 8 in which Rose Wild
opened her article announcing the introduction of a
new weekday cryptic crossword ‘of intermediate
difficulty’ with a recollection about Wodehouse’s ability
in that field:

eighty years ago, when the Times crossword was
in its infancy, P. G. Wodehouse wrote to the letters
editor to complain about the smug people who’d
been writing in to boast about how fast they could
finish it. ‘on behalf of the . . . humble strivers who,
like myself, have never yet succeeded in solving an
entire Times crossword puzzle, I strongly resent
[them] flaunting their skill in your columns.
rubbing salt into the wounds is what I call it. To a
man who has been beating his head against the
wall for 20 minutes over a single anagram it is g.
and wormwood.’

As usual, Wodehouse said it best!

Mastermind Quiz 11:
Children in Wodehouse
1. In ‘The Crime Wave at Blandings’, Lord

Emsworth’s grandson George has his air gun
taken from him after shooting whom in the
‘trouser seat’?

2. In Laughing Gas, Reggie Swithin, third Earl
of Havershot, switches bodies after a mix-up
at the dentist with which Hollywood child
star?

3. Edwin, younger brother of Florence Craye, is
always doing ‘acts of kindness’. In Joy in the
Morning, what is the name of the cottage,
rented by Bertie Wooster, that Edwin burns
down after he has cleaned the chimney with
gunpowder and paraffin?

4. In Galahad at Blandings, what does Huxley
Winkworth, son of Dame Daphne
Winkworth become convinced that Empress
of Blandings needs?

5. Ogden Ford, the lazy, spoiled, and
overweight son of Mrs Nesta Ford, later Mrs
Nesta Pett, appears in which two novels?

6. Name the title appripriate to this quiz’s
theme of a Jerome Kern musical with book
and lyrics by Guy Bolton and Wodehouse
that first opened on Broadway in 1917. 

7. In ‘Lord Emsworth and the Girl Friend’,
why does Lady Constance put young Gladys
in the shed? 

8. Who was the headmaster of Malvern House,
the preparatory school where Bertie Wooster
won a Scripture prize?

9. What was the American title of the 1920
novel The Coming of Bill?

10. What is the name of Aunt Agatha’s only
son?

(Answers on page 21)

The Truth about Nietzsche
Society member TOM SMITH, who lives in
Washington State, USA, writes for and edits a state
Department of Transportation newsletter, The Hybrid
Vehicle and Alternative Fuel Report. As you might
guess from the title, the subject matter can get, well,
a little dry sometimes, so Tom sometimes tries to
liven up the copy with a Wodehouse reference or
two. In the newsletter for May 15, 2014, the
following statement is made: “Your electric car won’t
make you sick. It won’t kill you. And if Friedrich
Nietzsche is to be believed, it may make you
stronger.”3 Tom’s footnote reads as follows:

3 “From life’s school of war: what does not kill me makes me
stronger,” Friedrich Nietzsche, Twilight of the Idols, or How to
Philosophize with a Hammer [Götzen Dämmerung, oder, Wie
man mit dem Hammer philosophiert], Leipzig: C. G. Neumann,
1889. However, we know from P. G. Wodehouse that “you
would not enjoy Nietzsche, sir. He is fundamentally unsound”;
from “Jeeves Takes Charge,” Carry On, Jeeves, London:
Herbert Jenkins, 1925. 














