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September’s Wooster Sauce carried a compre-
hensive report on the publication and content

of these volumes. As Norman Murphy rightly
concludes in his preface: “John Dawson and the
other erudite Wodehouseans who have laboured
on this project . . . deserve our praise for their
thorough and scholarly approach. Even more, they
deserve our thanks for providing us with so much
new information on a significant and hitherto
unexplored formative period of Wodehouse’s
remarkable career” (Vol. 1, page x).

The efforts of the Globe Reclamation Project
(GRP) have been colossal: 1,400 columns (21,000
paragraphs and 800 poems) retrieved from
libraries, transcribed, studied, and appraised,
resulting in 4,000 paragraphs and 322 poems being
attributed to Wodehouse, of which 1,300
paragraphs and 200 poems have now been
published and annotated. So hats off to, and three
cheers for, the members of the GRP (John
Dawson, Ananth Kaitharam, Ian Michaud, Neil
Midkiff, Karen Shotting, Arthur Robinson, and
Raja Srinivasan), their two Senior Consultants
(Norman Murphy and Tony Ring), and the others
who assisted in various ways (Elin Woodger,
Murray Hedgcock, Chris Reece, Chris Pennycate,
and Elaine Ring).

John Dawson’s identification of the structure
of the paragraphs as Introduction (“here’s some-
thing from another paper”) / Copy (quotation from
the other paper) / Tag (punchline) is insightful,
and enables one to deconstruct the paragraphs into
their constituent parts. Although Dawson does not
mention this, Wodehouse used the same structure
again, but on a more extended scale, in his ‘Our
Man in America’ columns for Punch in the 1960s
(see, for example, the piece about Ernest Crowley
in Plum Pie, 1966, pp205–06).

But this is a review, not an encomium, so
honesty compels me to point out some less-than-
perfect elements of the books, whilst remembering
Wodehouse’s assertion in his preface to Summer
Lightning that a critic who had made a “nasty
remark about my last novel” had “probably by now
been eaten by bears”, and hoping that I can avoid a
similar fate.

Many hands may make light work, but they
also lead to some inconsistencies between the two
volumes, as the following examples demonstrate.

A minor, but striking, example is the use of a
different font for the text between the two
volumes. Mercifully, the fonts used on the boards
of the two volumes are consistent, so they do not
look mismatched next to each other on a shelf.

The descriptions of the attribution of the
paragraphs are inconsistent. Tony Ring states:
“Each contribution, whether prose paragraph or
verse, was . . . subjected to detailed scrutiny by two
or more members of the GRP” (Vol. 2, page xvii).
Norman Murphy’s preface corroborates this:
“when a team of researchers . . . collectively agree
. . . a paragraph has that indefinable but
unmistakable Wodehouse “touch”, . . . I am
confident we can accept their findings as
conclusive” (Vol. 1, page x). However, it transpires
that the paragraph attribution was done solely by
John Dawson, who tells us: “The selections in this
book are of my choosing. They haven’t been
evaluated by the GRP’s Review Panel or otherwise
authenticated, and represent only my attempt to
gather the . . . most identifiably Wodehousean
work in my opinion from the columns” (Vol. 1,
page xvii).

The elucidation of Notes of the Day is rather
convoluted. They are first mentioned when John
Dawson says Wodehouse “didn’t mention [to his
first biographer] the hundreds of poems and Notes
of the Day columns which he wrote for The Globe”
(Vol. 1, page xv). They reappear when Dawson
says that “the decision was made for the Review
Panel to proceed in evaluating the 1100+ Notes of
the Day columns” (Vol. 1, page xvi). But what
exactly are these columns? Some explanation is
eventually given by Tony Ring at the start of
Volume 2: “Karen Shotting observed that the final
item on the immediately adjacent front page
column, Notes of the Day [sic, i.e. italicised, unlike
in Vol. 1], frequently seemed to contain features
which were suggestive of Wodehouse’s hand” (Vol.
2, page xviii). But it is not until the very end of
Volume 2 that we receive a proper explanation:
“the second and third [columns of The Globe’s

P. G. Wodehouse in the Globe Newspaper
Volume 1 (By the Way, Day by Day)

and Volume 2 (By the Way: 200 Verses)
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The P. G. Wodehouse New Comic Writer Award

In September, to celebrate the centenary of thepublication of the first Blandings novel, Something
Fresh (Something New in the USA), Random House
combined with Chortle: The UK Comedy Guide
(www.chortle.co.uk) to launch the P. G. Wodehouse New
Comic Writer Award. Guidance to prospective authors
was very limited, merely requiring submissions to be
uploaded online by the end of that month, and to consist
of a comic short story or extract of between 500 and
1,000 words. The judging panel was to include Chortle
employees, Random House employees, writer Nina
Stibbe, and a representative of the Wodehouse estate. It is
understood that between 100 and 150 writers took up the
challenge.

Word has it that it was unfortunate that the original
brief did not explain in greater detail who Wodehouse
was – i.e., the greatest humorous writer of the 20th
century. As a result, too many entries ignored the
essential elements of humorous writing – subtleties of
language, plot, and character – and sought merely to
include more ‘iffy’ words per line than Plum achieved in
10,000,000 words of fiction (approximately three). So
congratulations are in order to Tony Wilkes, who won the
desirable prize of a weekend writing course plus a bundle
of Wodehouse books for his story ‘South of the River’,
which eschewed iffiness and had an eye-catching twist in
the tale which evidently gave it the nod over its rivals.

Perhaps the lesson for Chortle, if they are to rerun the
competition in future years, is to require entrants to also
provide the names of three Wodehouse stories they have
read in the previous twelve months, showing they have
some concept of the art form to which they are aspiring.

Of Insomnia and Cow Creamers

Australian member BARRY CHAPMAN wrote regarding
a recently viewed 2011 episode of the British

television series Antiques Roadshow, in which members
of the public bring in antiques to be valued by the show’s
experts. The venue for this particular programme was
Charlecote Park, the ancestral home of the Lucy family,
close to Stratford-upon-Avon. A gentleman had brought a
large number of ceramic cow creamers. (Barry writes:
“Rather nitpickingly, I thought, the expert pointed out
that despite being called cow creamers, they were really
only milk jugs.”)

The creamers’ owner explained that when he was
young he suffered from insomnia, so he went to his GP,
who suggested that, on going to bed, he read a relaxing
book. When asked which he recommended, the doctor
mentioned “a book by P. G. Wodehouse called The Code
of the Woosters”. The story of the silver cow creamer in
that book led the patient to start collecting ones made of
china. Those he brought in to the show that day were

estimated by the expert to be worth some thousands of
pounds – considerably more than the man had paid for them.

“Not only that,” writes Barry, “but reading The Code
of the Woosters had cured his insomnia!”

An Eight-Year Relapse
On August 17, BBC Radio 4 Extra broadcast a 2007
episode of The Write Stuff, a literary quiz show.
LAURENCE OGRAM tells us that on this particular episode,
one of the two competing teams comprised Sebastian
Faulks and Sabrina Broadbent, who were set the
following poser: “The first speaker here is telling the
narrator about the alarming behaviour of his brother-in-
law. The question is: who wrote the story and who, fairly
obviously, is the model for the brother-in-law?” 

Laurence reports that it began to sound familiar to him,
especially once this quotation was given to the players:

“Do you know where Rodney is at this moment?
Up in the nursery, bending over his son
Timothy’s cot, gathering material for a poem
about the unfortunate little rat when asleep.
Some boloney, no doubt, about how he hugs his
teddy bear and dreams of angels. Yes, that is
what he is doing, writing poetry about Timothy.
Horrible whimsical stuff that . . . Well, when I
tell you that he refers to him throughout as
‘Timothy Bobbin’, you will appreciate what we
are up against.”

Faulks (then in his pre-Wedding Bells days) quickly
realised that A. A. Milne was the model for the brother-
in-law, but only identified the author’s name once
the chairman reminded the team that the narrator
was the Oldest Member. As a final  gesture, Rodney
Spelvin’s well-known poem was quoted in full:

Timothy Bobbin has ten little toes.
He takes them out walking wherever he goes.
And if Timothy gets a cold in the head,
His ten little toes stay with him in bed.

It was an episode well worth repeating, at least
for Wodehousean listeners!

A Not-So-Lady-Like Acrostic

Thanks to CAROLINE FRANKLYN for sending, earlier
this year, a devilish acrostic (‘The Ladygram’) that

was printed in the May 29th edition of The Lady. The
quotation part of the solution proved to be from Right
Ho, Jeeves (without the punctuation, which made it
somewhat difficult to, er, puzzle out, but we got there in
the end): 

“This little trouble of yours. Jeeves has told
me everything.”

He didn’t seem any too braced. It’s always
difficult to be sure, of course, when a chap has
dug himself in behind a Mephistopheles beard,
but I fancy he flushed a trifle.

The Word Around the Clubs

“We just happened to be sitting in a cemetery, and I asked her how she’d ike to see my name on her tombstone.”

(from If I Were You, 1931)







Wooster Sauce – December 2015

Page 19

I must begin with a word of contrition. My last
column, wherein I explored the word ‘dekko’,

contained an error: I gave the wrong word in
written Hindi as an example. According to
Sushmita Sen Gupta, the Hindi word I gave was
not ‘dekho’ but ‘hakhoj’, which is meaningless. I
apologise for this. My knowledge of Hindi
orthography and the Devanagari script in which
the Hindi language is written is clearly
insufficient, but thanks to Sushmita for letting me
know that the correct Hindi for ‘dekho’ is:

देखो
That mea culpa out of the way, work must go

on. The word I wish to examine this time is
‘beazel’ (or ‘beazle’). We all know a beetle, and
some of us, acquainted with army compasses,
know of a bezel ring (spelled without an a), a
component of a compass. But what is a beazel?
The meaning of ‘beazel’ is clear from the context
in which Wodehouse uses it: it is a casual slang
term for a young lady. 

I first remember encountering this amusing
word in Hot Water, where one finds this sentence:
“So long as this room continued to be that of a
beazel, the man would remain adamant.” Else-
where in the canon, we hear the voice of Bertie
Wooster in Stiff Upper Lip, Jeeves when he refers to
his well-known allergy as “this Bassett beazel”. We
get other sightings of ‘beazel’ in Jeeves in the Offing
and in Much Obliged, Jeeves; the word appears in
the Blandings stories, in Service with a Smile, and
in Pigs Have Wings. Astute Wodehouseans will,
doubtless, be able to supply additional examples. 

Spelling does appear to vary. We find a ‘beazle’
in Meet Mr. Mulliner: “I know you’re feeling good
and sore just now because that beazle in there

spurned your honest love; but forget it.” In
general, though, ‘beazel’ prevails over ‘beazle’.
Despite the variation of spelling, the implied
definition is the same. It is never used as a term of
endearment, and we never get the likes of Gussie
Fink-Nottle pining for a dear beazel. But neither is
it particularly pejorative: it seems to have the same
connotation as ‘dame’ or ‘broad’. 

The serious issue is whether or not this is a
unique Wodehouse coinage. ‘Beazel’ does not rate
in many of the reference books. The encyclopaedic
Dictionary of Slang and Unconventional English (E.
Partridge, ed., Routledge 2006) credits it as an
arbitrary invention by P. G. Wodehouse. Examples
outside of the Wodehouse canon are very rare. In
the modern era, Stephen Fry used it in the same
sense in The Hippopotamus. My own limited
research yields no other similar use of the word in
the benighted pre-Wodehouse dark ages, and if any
reader can point me towards a pre-Wodehouse use
of it, I would be grateful. 

There are pre-Wodehouse uses, but they are
all surnames or are clearly a variant spelling of
‘bezel’ – a term for the edge of a cutting tool or an
oblique facet of a gemstone. The English Dialect
Dictionary (J. Wright, English Dialect Society,
1898) gives us ‘to beezle’ as a Somerset variant of
‘to beastle’ – to make dirty or befoul. I fear that both
‘bezel’ and ‘beezle’ are red herrings that shed little
light on this. On a hunch, I even delved into a
Yiddish-English dictionary (Yiddish being a deep
vein of slang terms), but could find no compelling
answer there. (Alphabet issues plagued me once
again, but I have got to stop using that as an excuse.)

On the weight of Partridge’s Dictionary, and
in the absence of evidence to the contrary, I believe
that Wodehouse may indeed have coined this word.

The Word in Season by Dan Kaszeta
Beazel / Beazle

Rosie M. Banks and Margaret Thatcher

In the October 31st edition of The Spectator, journalist and
author Charles Moore wrote of The Inimitable Jeeves and

specifically the story in which Bertie must pretend to be Bingo
Little’s new wife, Rosie M. Banks (‘Bingo and the Little
Woman’). Bingo tells Bertie to send Lord Bittlesham “an auto-
graphed copy of your latest effort with a flattering inscription.”
Bertie, puzzled, asks, “What is my latest?” and is told it is The
Woman Who Braved All. In his article, Moore expressed admir-
ation for this title and admitted he wished he had thought of it
when thinking of a name for his authorised biography of Margaret
Thatcher. But, he ruminated, “Perhaps I could use it as the
overarching title for all three volumes.” (Thanks to JO JACOBIUS.)

A Cosy Moment
Amo, Amas, Amat . . . And All That, by Harry
Mount (2008) (from David Anderton)
In this humorous book subtitled ‘How to Become
a Latin Lover’, journalist Harry Mount ends one
chapter about expanding nouns with this:

Sometimes a noun gets sma er in the

accusative. Iuppiter – Jupiter – goes:

Juppiter, Jovem, Jovis, Jovi, Jove. From

which you wi  see that when Bertie Wooster

was heard to swear, “By Jove”, he was gui ty

of a sort of tauto ogy, since Jove (the

ab ative form of the noun) means “By

Jupiter” in the first p ace.
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Irish Times, June 15 (from Eoin McCann)
A letter to the editor from Michael Kirby read: “Sir, - P G
Wodehouse while in Hollywood in the 1930s identified
three categories of hanger-on invariably attached to
important personages. They were, in descending order of
importance, yes-men, second yes-men or vice-yessers
and nodders – the latter being strictly forbidden from
speaking. So as an election looms . . . why not try to
categorise as above the assorted goons crowding around
the ‘big enchilada’ and hanging on his and her every
word as if their very lives depended upon it.”

Country Living, August (from Beth Carroll)
A description of dyer and dressmaker Isabel Knowles
noted that she had a range of dresses named after
Wodehouse characters, and that she listened to PGW
audiobooks as she worked.

The Telegraph, August 5 (from Jo Jacobius)
In ‘P G Wodehouse: quotes for every occasion’, there
were several examples of “little gems of wit and
observation”, including, some might say, one of the all-
time greats: “Into the face of the young man . . . had crept
a look of furtive shame, the shifty, hangdog look which
announces that an Englishman is about to talk French.”

The Times, August 8 (from Keith Alsop)
From the Feedback column: “The best suggestion for
dealing with aerated cybertantrums – advise them to take
a deep breath, sit in a quiet corner and read a collection
of Wodehouse.” (Cybertantrums are not, as I initially
thought, a type of flower but an online rant!) 

The Spectator, August 11
In response to Michael Gove’s suggestion that civil
servants take inspiration from Orwell, Waugh, Austen, et
al, when writing correspondence, The Spectator invited
readers to compose a memo. One of the winning entries
was to the Ministry of Justice in the style of PGW. The
article was headed: ‘Michael Gove’s department should
take a few style tips from P G Wodehouse.’

The Observer, August 16 (from Terry Taylor)
Robert McCrum listed Joy in the Morning at number 66 of
his top 100 novels, quoting PGW’s observation that
“there are two types of writing: one is a sort of musical
comedy without music and ignoring real life altogether;
the other is going right deep down into real life and not
caring a damn”.

The Daily Telegraph, August 18 (from Dave Anderton)
In the obituary of film and television director Jack Gold,
reference was made to his “fondness for high-class
source material. . . . [H]e brought works by PGW and
others to the screen.”

A.V. Club, August 22
In discussing his reading matter during an “almost
unbearably hot summer in Portland, Oregon”, William
Hughes said that “when you want a book that offers
stress-free pleasure, you can’t outdo the works of Pelham
Grenville Wodehouse, dedicated master of consequence-
free literary delight”.

The Daily Mail, September 1 (from Terry Taylor)
Harry Mount wrote of Lord Montague of Beaulieu that
“by the time of his death yesterday, aged 88, [he] was one
of the great pillars of the British Establishment – a peer . . .
who could have stepped straight out of the pages of a P G
Wodehouse novel’.

Cooks Illustrated, September/October (from Beth Carroll)
The editor Christopher Kimball’s experience of rock
climbing did not turn out as he had hoped, though it
“was supposed to be a Bertie Wooster–type outing”.

Twin Cities Pioneer Press, September 11
The author Faith Sullivan (see book review, page 9)
admitted to being “madly in love” with a man who was
not her husband. He was P G Wodehouse.

DNA India, September 13
When asked “Which writer influences you the most?”
author Kiran Manral replied, “P G Wodehouse. He is
God to me. The principle of ‘all is well that ends well’ is
evident in all his books. I love the characters of Jeeves
and Bertie Wooster and the 1920s era where there is
nothing wrong with the world.” Her all-time favourite
‘comfort’ books included “any book by PGW”.

Private Eye, September 17 (from several contributors)
The comic strip ‘Dave Snooty and His Pedigree Chums’
featured references to Ask Jeeves

The Guardian, September 18
In discussing ‘Cognac’s journey from aristocratic tipple
to a hip hop star’, the following exchange between Bertie
and Jeeves was quoted: “I say, Jeeves,” I said. “Sir?” “Mix
me a stiffish brandy and soda.” “yes, sir.” “Stiffish, Jeeves.
Not too much soda, but splash the brandy about a bit.”

International New York Times, September 19/20
(from Leila Deakin)
Interviewed in the ‘By the Book’ column, Sir Salman
Rushdie revealed that he kept The Heart of a Goof on his
nightstand (it “can actually make me care about the game
of golf”); quoted Bertie Wooster giving Roderick Spode a
ticking-off, believing it to be the greatest anti-Nazi
diatribe in English literature; and noted that he had read
Wodehouse as a child: “Every child in India in my day
was (and probably still is) obsessed by PGW.”

The Daily Mail, September 20
(from several contributors).
Reported that PGW’s home in Dunraven Street, which
contains the study in which he wrote Thank You, Jeeves,
had gone on the market for £2.25 million.

With Great Pleasure, Radio 4, September 25
(from Hilary Bruce)
The final choice of Jon Finnemore was that of Stephanie
Cole reading a speech by Caroline Knapp Shappey, from
Finnemore’s fabulous radio sitcom Cabin Pressure. The
character, he explained, was based entirely on Aunt
Dahlia. It’s as plain as a pikestaff, once you know.

The Hindu, September 26
Baradwaj Rangan wrote that he had ‘stumbled’ across an
issue of Paris Review containing an interview with PGW,
then 91½. Rangan “perked up at two revelations. One,

Recent Press Comment
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when asked if he ever thought about writing anything
more serious, Wodehouse replied, ‘No. I don’t think I am
capable of writing anything but the sort of thing I write. I
couldn’t write a serious book.’ Maybe this is what made
him so good at what he did, this implicit understanding
(and coming to terms with his strengths – very unlike the
usual writer . . . nothing about wanting to stretch, given
that comedy is rarely taken half as seriously as drama
despite being twice as hard to write.” The other thing
that made Rangan sit up was PGW’s estimation of his
own work: “When asked whether he had a favourite
amongst the books he had written, PGW replied, ‘Oh, I’m
very fond of a book called Quick Service and another
called Sam in the Suburbs, a very old one. But I like them
all. There are very few exceptions.’ This is rather unusual
in a creator, this utter lack of angst about how this or that
could have been different.”

The Oldie, October (from Mike Swaddling)
In his article about the importance (usually) of an
opening sentence that “grabs them by the lapels”, Johnny
Grimond pointed out that PGW affected to see no need
for a crisp start to A Damsel in Distress; that book’s
opening testifies to his masterly command of the English
language. (We shall leave our readers to go back and re-
read it for themselves.)

The Times, October 1 (from Leila Deakin)
under the heading ‘Knotty Problem’, the letters page
concluded with the following from Tony Phillips: “Sir,
The definitive position on ties (letters, Sept 29 and 30) is
provided by P G Wodehouse. In Very Good, Jeeves, Bertie
Wooster cries: ‘What do ties matter, Jeeves, at a time like
this?’ He receives the reply: ‘There is no time, sir, at
which ties do not matter.’”

The Times, October 3 (from Leila Deakin)
David Sanderson wrote that Frederick Forsyth revealed
he had escaped an interrogation by the Stasi when he
was arrested in East Germany by pretending to be a
bumbling fool. Forsyth said, “I had an act that I call
Bertie Wooster. A little dim, hapless, helpless, really
quite harmless fool with a British passport. That is
exactly what 90 per cent of Europeans want. They do not
mind at all if we pretend to be fools.”

The Times, October 12 (from Leila Deakin)
Jack Malvern reported on Sir Salman Rushdie’s statement
at the Cheltenham Literature Festival that “Gatsby could
have had a happy ending if only he’d called Jeeves”.
Rushdie, who grew up in India on a regimen of  Wodehouse
(among others), said he fantasised about rewriting The
Great Gatsby so that Bertie Wooster and his trusty valet
intervened to give the story a happy ending: “I’ve
thought that if Jeeves could just visit West Egg he would
solve the problem . . . that Gatsby loves Daisy and that
she’s married to somebody else. So Jeeves would, of
course, unleash Bertie on Daisy to woo her, thus
attracting the wrath of her husband and it would all
work out in such a way that Gatsby and Daisy would live
happily ever after and that Bertie would have to throw
away the horrible socks that Jeeves didn’t like.”

Deccan Herald, October 20
In an article entitled ‘Driven by the Clock’, describing
two clocks telling the same time, J S Raghavan began by
quoting the opening of The Girl on the Boat, in which “The
hands on the Dutch clock in the hall pointed to thirteen

minutes past nine; those of the ormolu clock in the sitting
room to eleven minutes past ten; those of the carriage
clock on the bookshelf at fourteen minutes to six. In other
words it was exactly eight and Mrs Hignett acknow-
ledged the fact by moving her head on the pillow. She
always woke at eight precisely.”

The Guardian, October 22 (from Nirav Shah)
In discussing Wales’s exit from the Rugby World Cup
and the ‘witch hunt for a victim’, Paul Rees wrote: “In
past eras, the invective would have been confined to
living rooms, bars and public transport but it now goes
global in a click and spawns a furious frenzy, not quite
what P G Wodehouse had in mind when he wrote his
short story ‘The Clicking of Cuthbert’.”

The Observer, October 25 (from Terry Taylor)
In his review of John le Carré: The Biography, by Adam
Sisman, Robert McCrum described the author as a
literary Jeeves who, when working with le Carré, had to
quietly correct his master’s narrative with “here a
discreet cough, there a raised eyebrow with a sharp
intake of breath”. Le Carré himself described his ‘rascally
father’ as a ‘ukridge’ character who made and lost
several fortunes and was twice imprisoned for fraud.

Spear’s, October 28
In discussing his career, Patrick Kidd, Society member
and The Times’ political sketchwriter and column editor,
wrote of attending this past summer’s celebration of the
completion of the Everyman Wodehouse series. It was
held at the Goring Hotel, where he “enjoyed even more
discussing Wodehouse with his grandson, Sir Edward
Cazalet, and some of the learned and fun members of the
P G Wodehouse Society”.

Mail Online, October 29
When asked what she would take to a desert island, the
writer Cathy Kelly replied, “The entire P G Wodehouse
canon, so I could giggle as I was starving to death. From
the Jeeves and Wooster books to the bliss of Blandings
Castle, where a large pig really is in charge of it all,
nothing makes me smile more than Wodehouse.”

The Guardian, October 31
Robert McCrum, writing from Seattle, Washington,
reported on The Wodehouse Society convention then
taking place, musing, “Who knows what Wodehouse
would have made of all this?” See pages 6-7 for more. For
Mr McCrum’s report, see http://bit.ly/212uktd.

Daily Mail, November 7 (from Terry Taylor)
The Weekend magazine featured Society patron Henry
Blofeld, whose pictured souvenirs included two first
editions of PGW works. He recollected that “my dad
used to read [Wodehouse] to me as a child and the
character Psmith particularly resonates. Like him I briefly
worked in the City. I had a bowler hat, looked a proper
prat and absolutely loathed it.”

Pointless, BBC One, November 12
(from Martin Stratford)
The aim of this quiz show is to rack up the fewest points
possible by identifying questions the fewest people will
be able to answer. In a round on famous Smiths and
Joneses, one question asked for the first name of the PGW
character whose surname was preceded by a silent P.
Surprisingly, three out of 100 people correctly said it was
Rupert, which host Alexander Armstrong also knew.






